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Copyright

This section is intended to give guidance on the issues of Copyright and the Internet. It is not a detailed essay on a complex legal subject.

What is Copyright?

Copyright is a protection, given in law, to authors, artists and other creators to control who has the right to copy their work.

The current Copyright laws of Great Britain and the rest of the EU are predominantly concerned with printed materials. The Copyright, Designs and Patents Act 1988, was expected to be modified in 2002/2003 to tighten its application to other media and developments in new and emerging technologies, this process has over run and is still under discussion.

The US copyright laws already address copyright on the Internet and it may be worth looking to their definitions as a guide.
“Copyright protects expression … Consequently, almost any original expression that is fixed in a tangible form is protected as soon as it is expressed” – the copyright website.
That is – almost everything you see is protected by copyright. 

In the United Kingdom there is no need to attach a copyright notice or the copyright symbol  ©  to a piece of work to indicate its copyright status.

As a rule of thumb assume that everything on the Internet is protected by copyright.

When something is produced as part of the creator’s normal work, the copyright belongs to the creator’s employer. These products are termed “Works for hire” and the copyright belongs to the person doing the hiring.

Copyright remains for 50 years after the death of the creator.

Using Copyright material

No copyright material can be copied without the permission of the copyright holder. The only exceptions are: 

Fair Dealing (Fair Use)

Fair dealing (known as “fair use” in the US) is the term for the legitimate use of copyright material for criticism and research.

In the UK the British Copyright Council set a limit on fair dealing and advises that it is fair to copy one chapter or 10% of a book. In the US no set amount has been specified and a court judgement of “no more was taken than was necessary" has been unhelpfully handed down.

Implied Copyright Licence 

This can be assumed when the material contains no copyright notice and is published in such a way that the author would expect his or her material to be used by a third party. For a more detailed description of Implied Copyright Licence visit the Intellectual Property web site at:

http://www.intellectual-property.gov.uk/std/faq/copyright/implied_copy_licence.htm
Schools and Copyright

The Copyright Licensing Agency (CLA) provides licences to schools to photocopy extracts from books, journals and periodicals.

A number of different licences are required to cover the range of documents most schools would wish to photocopy. For a summary visit the “at-a-glance guide to licensing in schools” at : http://www.britishcopyright.org.uk/ .

Scanning, digitising and other forms of “Electro copying” is only covered in part by the “Digitisation licence” from the CLA. In most cases such activities, without the permission of the creator, are a breach of copyright.

The Internet and Copyright

It is worth repeating that everything is protected by copyright. Unfortunately the Internet offers an easy opportunity to ignore creators’ rights and many webmasters have a cavalier attitude to copyright. 

You will have to make a judgement about the legality of material you see on any particular website. If you make use of material published illegally you are also breaking the law.  You can get a good feel for the legality of a website by looking at it and a good rule of thumb is “I know that this material would normally cost me money, so why am I being offered it for free on this web site?” 

A single page on the World Wide Web may contain text, pictures, music, video, all covered by individual copyrights. At the moment there is no licensing authority to define what or how much of a web page or site can be copied.

If you wish to print, copy or make use of any part of a web page or site, or to make a link to a web page or site, you must seek the permission of the “Web master” of that site. Most people will be flattered that you want to use their material, and if/when permission is granted the creator of the copied material must be acknowledged

There are a number of exceptions that apply to legally published copyright material on the Internet within education. Most are covered by principle of “Fair Dealing”. This covers:

· Research and private study

· criticism, review and reporting current events

· purposes of instruction

Schools may also claim an “implied licence” to use copy right material from web sites. This argument is based on the assumption that anyone putting their own copyright material on the Internet expects others to make use of it. This point is discussed on the Intellectual Properties pages of the Patent Office website at - http://www.intellectual-property.gov.uk/std/faq/education/teachers.htm
For more information visit the article entitled “Which copyright exceptions might apply to use of copyright material on the Internet?” on the Patent Office website at -  http://www.intellectual-property.gov.uk/std/faq/copyright/copy_exceptions.htm and the Copyright Licensing Agency’s website article on copyright and the Internet at - http://www.cla.co.uk/copyrightvillage/internet.html
Pupils use of Copyright

Pupils should be encouraged to recognise the copyright status of their own work. They should know that they are protected by the Copyright laws and should be encouraged to add a copyright notice to their work when appropriate.

Copyright Notice

According to the Berne Convention every creative work is copyright the moment it takes “a tangible form”, therefore there is no need to attach a copyright notice or to register ownership, although both would help if there were a need to sue for breach of copyright. 

Not all countries have signed the Berne convention and it is very possible for pupils’ work, published on the Internet, to appear in them. 

In counties outside the Berne convention a copyright notice is still required and it would be considered good practice to include a copyright notice on pupils’ web pages.

A copyright notice should follow the following convention:

Copyright © 2003 Fred Bloggs

All rights reserved
The word “Copyright” is not technically required. It is included to cover the possibility of the receiving computer being unable to receive, or display, the copyright symbol.

“©” is the formal copyright symbol (Ctrl Alt C on most keyboards) and is required by many countries outside the Berne convention to establish copyright.

The year of publication is also required outside the Berne convention to make the copyright valid.

The Copyright Notice must include the name of the legal owner of the copyright, see the note above about “Works for Hire”.

Some countries follow the Buenos Aires Convention, this requires the “All rights reserved” phrase to be included in the notice to make the copyright valid.
Plagiarism.

Plagiarism is the act of claiming the work of another person as your own. 

Plagiarism is a crime and is considered a form of theft.

You are committing plagiarism if:

· you copy a chapter from Encarta and hand it in as your homework.

· you cut and paste paragraphs form a web page or CD into your work and don’t acknowledge where they came from. 

Plagiarism is also committed when you claim some ones else’s ideas as your own, this means that rewording some one else’s work (including translating from a different language) is the same as copying it word for word. 

Visit the “Plagiarism Q & A”, a US web site for high school and university students for more information at - http://www.ehhs.cmich.edu/~mspears/plagiarism.html
Appendix 1
Copyright, Intellectual Property and Digital Rights for Teachers and Learners
By Martin Owen
You need to pay attention to copyright issues if  you are developing resources for use on a Learning Platform like MOODLE or letting students create multimedia as part of their learning. If you are working together, and across institutions it is also important to be clear about what permissions you are giving your partner to use and amend what you have done.

The simple message to any teacher on copyright is that if you are using someone else’s efforts, visual, music, map, computer code or text, “You can’t do that”. There are exceptions that are discussed here.

This is a very brief guide to media rights and laws for teachers by a fellow practitioner. It is a complex area and what is written here may sound very negative, as legally there is a lot of prohibition on how you can use the products of other people’s efforts. This short document is an attempt to offer some guidance but it can not answer every question.

The invention of photocopiers and tape recorders made a big difference to the ways we consume media. This has exploded with the development of digital media that make copying and publishing so easy. Because it is such an issue there are new ways of publishing and sharing media in which you can legally use other people’s work.

In this document we will cover:

a) the rudiments of copyright law and the exemptions in education;

b) a discussion of new ways of publishing that allow easy re-use. There are a variety of systems, the creative commons being the most significant, that are new ways of producing and consuming media and software technology. In the UK in particular there is a license, the Creative Archive License, which the BBC and other organisations are applying;

c) publishing your own material and your rights to material you publish/author/create on other parties’ websites (e.g. using FlickR or GoogleDocs).


The Basics of Copyright

Copyright is a right granted by law that gives the creators of literary, dramatic, musical or artistic works the ability to control ways their work is used and to earn a fair reward for that use. In the case of authors and publishers it provides a means for them to earn a living by writing and publishing. Copyright law also protects sound recordings and films (CDs, videos and DVDs) as well as computer software and broadcasts.
Rule 1

In general the safest way is to assume you cannot re-use or copy anyone’s work in any medium without their express permission.

Rule 2

It is always safe to assume that you should not make any public use (and that includes the classroom) of somebody else’s work without their express permission.

Rule 3

Most copyright law is written as though digital technology does not exist, except that anything in digital form is copyright too (including databases). 

What is protected by copyright?

The sorts of material (referred to in copyright legislation as "works") which benefit from copyright protection, are set out by statute, and are broken down into the following categories:

· Original literary, dramatic, musical or artistic works, including computer programs and some databases;

· Sound recordings, films, broadcasts or cable programmes; and

· Typographical arrangements of published editions.
Aren’t there exceptions for education?

The exceptions for education are not as broad as you might imagine. 

You can photocopy a portion of some work for YOUR own research (not class sets) and it must be clearly not for commercial purposes.

The law uses the term “instruction” to mean what we understand as teaching. It also applies when there is no “teacher” physically present.

For teaching, either:
· the instruction must be for non-commercial purposes and the copyright material sufficiently acknowledged; or

· the copyright material must be sufficiently acknowledged and already available to the public and the use made of it must be fair.

What is “fair” under these circumstances is largely about denying the copyright holder the ability to make money from their work and is often about quantity, both in how many copies and how much of the material is copied or how big the audience is. Clearly if you duplicate a book you are depriving the copyright holder of a sale.

Your organisation is likely to need relevant licenses from, for example, the Copyright Licensing Authority (CLA), Newspaper Licensing Authority (NLA) or the Educational Recording Agency (ERA). This is normally organised at the Local Authority level for schools.

Your school or college is likely to have a license to do some copying from the (CLA). This is the “granting of permission” from rule 1 and 2.  The CLA license specifies:

“The number of Copies of any one item of Licensed Material taken at any one time shall not exceed the number needed to ensure that there is one Copy for the teacher and each pupil in the class, lesson or course of study within the Academic Year for which the Copies are intended. 

Where the Copies are intended for a meeting of parents, teachers or governors, the number of Copies shall not exceed the numbers attending that meeting. 

4.2 No Copy shall, save as may be permitted by clause 5, exceed the greater of 5% of any published volume or issue or: 

4.2.1in the case of a periodical publication, one whole article; or 
4.2.2in the case of an anthology of short stories or poems, one short story or poem of not more than ten pages in length; or 

4.2.3in the case of a book, one chapter.” 

Otherwise copying for instruction, i.e. teaching, can not be by reprographic means: it is designed for allowing you to copy onto a blackboard or play a piece of music to a class. It must be done by the teacher for their purposes, or by the individual student for their purposes.

Note the CLA does cover scanning as well as photocopying, it covers acetates for overhead projection, but not electronic distribution.

Exam questions also come into the law. The questions themselves are of course copyright. Also quotations from authors that form part of exam questions need to be acknowledged.

The ERA Licensing Scheme permits staff at educational establishments to record, for non-commercial educational purposes, broadcast output of ERA's Members (e.g. BBC, ITV, S4C). You will require a license if you wish to use recordings of broadcasts as teaching resources.

Most educational establishments in the UK are already covered by an ERA license. There are rules, for instance any recording has to be labelled in a particular way, which is described on their website (www.era.org.uk). There is no simple way to comply with this rule if you use current technology and have recorded onto a hard disc (see Rule 3 above).

What about Mash-ups?

On the web, a mash-up is a website or application that uses content from more than one source to create a completely new service. For example Google maps may be mixed with some local information. In music or video it is also the popular form of mixing. Mash-ups should not be created without permission from the sources otherwise there is likely to be an infringement of copyright and/or an infringement of database regulations. Most licenses from sites that make ways of getting at the programs (known as APIs) available will state that data used in mash-ups cannot be used for commercial purposes.

International

Copyright material may have been put on the Internet in other countries without infringing copyright there, but could still be illegal to use without permission in the UK.
What about Royalty free?

Royalty free music or art is not free for you to use in any way you wish. With royalty free material you pay someone to use an image or whatever for a specific purpose. You are not expected to pay a royalty for anything within that purpose. However you do not have permission to stray from that purpose. It is like buying a pre-recorded music CD. It is intended for domestic use. You can listen in the comfort of your home. However, if you propose to play that music on the local carnival float then that is not the purpose for which the CD was intended. Similarly if you have bought an image for the school website, that does not allow you to use that image in the prospectus.

How do I copyright my own work?

Work is copyright by default in the UK. Anything produced is automatically copyright. Defending copyright will require proof. In many commercial circumstances, this is done by sending a copy to a copyright library, such as the National Library of Wales. This is not necessary: you might prove it by having something on a date-stamped website for instance.

Conclusion

The situation is fairly clear. Rule 1 and 2 hold. It is not possible to do much with other people’s work without their permission. Sometimes the permission comes with the product. A CLA license covers photocopying. You may buy permission to make (say) 50 copies of some educational software on the school network, or buying some text books allows you to reproduce associated worksheets. Otherwise it will be necessary to contact the copyright holder.


The Digital World and New Ways

Because the Internet has changed everything, some producers of intellectual property are changing the ways that they are asserting their rights to their “works”.

Worldwide there is a movement known as Creative Commons.

In the UK some major organisations, led by the BBC, have produced a new license system called the Creative Archive License.

There are also other organisations (www.multimap.co.uk for instance) that put information on the web that allow you some copies of the information or “works” they own. Multimap lets you do 20 copies. Each site can be different and you will need to check in each case.

What are Creative Commons?

Instead of the typical assertion, “all rights reserved”, a creative commons assertion is based “some rights reserved” and there are different possibilities.

There is a spectrum from copyright, from creative commons (some rights) to public domain (use freely).

The CreativeCommons.org website claims:

“Too often the debate over creative control tends to the extremes. At one pole is a vision of total control — a world in which every last use of a work is regulated and in which “all rights reserved” (and then some) is the norm. At the other end is a vision of anarchy — a world in which creators enjoy a wide range of freedom but are left vulnerable to exploitation. Balance, compromise, and moderation — once the driving forces of a copyright system that valued innovation and protection equally — have become endangered species.

Creative Commons is working to revive them. We use private rights to create public goods: creative works set free for certain uses. Like the free software and open-source movements, our ends are cooperative and community-minded, but our means are voluntary and libertarian. We work to offer creators a best-of-both-worlds way to protect their works while encouraging certain uses of them — to declare “some rights reserved.”

Most of the information in this section comes from the www.CreativeCommons.org website where there is a lot of very clearly written information.

How does it work?

Creative Commons (CC) does not go against copyright laws. Material is still copyright if copyright has been applied for or asserted. Copyright is not given away, but permission is granted to use the works in specific ways. This applies to all works in physical and digital media that are protected by copyright law, such as books, websites, blogs, photographs, films, videos, songs and other audio and visual recordings.

Creative Commons licenses give an author the ability to dictate how others may exercise their copyright rights, such as the right of others to copy work, make derivative works or adaptations of work, to distribute work and/or make money from the work. They do not grant the ability to restrict anything that is otherwise permitted by exceptions or limitations to copyright, including, importantly, fair use or fair dealing, nor do they give the author the ability to control anything that is not protected by copyright law, such as facts and ideas. The rules, as will be explained below, do allow the author the right to dictate how others may use the work in ways that they permit.

What is CC then?

There are a variety of permissions. They can often be illustrated by logos that indicate which permissions apply. The following information is taken directly from the Creative Commons website:

Creators choose a set of conditions they wish to apply to their work.
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[image: image2.wmf]Attribution. You let others copy, distribute, display, and perform your copyrighted work — and derivative works based upon it — but only if they give credit the way you request.
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Non-commercial. You let others copy, distribute, display, and perform your work — and derivative works based upon it — but for non-commercial purposes only.
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No Derivative Works No Derivative Works. You let others copy, distribute, display, and perform only verbatim copies of your work, not derivative works based upon it.

[image: image5.wmf]Share Alike. You allow others to distribute derivative works only under a license identical to the license that governs your work.


CC LICENSES

	Attribution (by)

This license lets others distribute, remix, tweak, and build upon your work, even commercially, as long as they credit you for the original creation. This is the most accommodating of licenses offered, in terms of what others can do with your works licensed under Attribution.
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	Attribution Share Alike (by-sa)

This license lets others remix, tweak, and build upon your work even for commercial reasons, as long as they credit you and license their new creations under the identical terms. This license is often compared to open source software licenses. All new works based on yours will carry the same license, so any derivatives will also allow commercial use.
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	Attribution No Derivatives (by-nd)

This license allows for redistribution, commercial and non-commercial, as long as it is passed along unchanged and in whole, with credit to you.
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	Attribution Non-commercial (by-nc)

This license lets others remix, tweak, and build upon your work non-commercially, and although their new works must also acknowledge you and be non-commercial, they don’t have to license their derivative works on the same terms.


	 

	Attribution Non-commercial Share Alike (by-nc-sa)

This license lets others remix, tweak, and build upon your work non-commercially, as long as they credit you and license their new creations under the identical terms. Others can download and redistribute your work just like the by-nc-nd license, but they can also translate, make remixes, and produce new stories based on your work. All new work based on yours will carry the same license, so any derivatives will also be non-commercial in nature.


	 

	Attribution Non-commercial No Derivatives (by-nc-nd)

This license is the most restrictive of our six main licenses, allowing redistribution. This license is often called the “free advertising” license because it allows others to download your works and share them with others as long as they mention you and link back to you, but they can’t change them in any way or use them commercially.


	


The license can appear in 3 different ways:
   1. Commons Deed: a plain-language summary of the license, complete with the relevant icons

   2. Legal Code: the fine print that you need to be sure the license will stand up in court

   3. Digital Code: a machine-readable translation of the license that helps search engines and other applications identify your work by its terms of use

Creative Commons Licenses for UK (England and Wales) Law

There is a selection of template licenses, that is the UK (England and Wales) legal wording that accurately reflects these types on this web address: http://creativecommons.org/international/uk/
Finding Creative Commons Material

The Creative Commons charity is producing search engine tools that will search specifically for creative commons material. This is found on: http://search.creativecommons.org/
For education there is a search system, cc learn. This is found on:

http://learn.creativecommons.org/
There are other organisations such as FlickR, the photo-sharing site, that allow you to tag your photos with creative commons licenses.


The Creative Archive License

See http://creativearchive.bbc.co.uk/ 
In the UK there are a group of content owners who are making available some of their content for re-use under certain conditions, discussed below. 

They are:

· the BBC, who have conducted a trial in 2006 and have withdrawn the service until they have fully evaluated the results;

· The British Film Institute (BFI), who have an archive of British moving image culture;

· Channel 4;

· The Open University;

· Teachers’ TV;

· The Museums, Libraries and Archives Council (MLA), the lead strategic agency for museums, libraries and archives.
Commercial use is forbidden and "Non-Commercial" means personal use or use for educational purposes within any educational establishment listed in Annexe A of their license, but excludes any commercial use (including professional, political or promotional uses). Neither is there to be any suggestion the material created using the archive is in anyway endorsed by the Right owner.

You should note that this does not cover all an organisations’ output, only those parts which they make available to the Creative Archive. These will carry Creative Archive License.

Creative Archive is not the same thing as the streaming services that are offered by BBC or Channel 4 because the Creative Archive license allows you to incorporate content in new work.

This whole process is difficult for broadcasting organisations because the rights of material in the archive. The contracts they might have with, for instance, actors or composers of music, complicate matters.

Share and Share Alike

The license has some resemblance to the Creative Commons Share and Share Alike license.

The full details of the license are on the website: http://creativearchive.bbc.co.uk/license/nc_sa_by_ne/uk/prov/
In brief:

· You must not charge or do anything commercial – it is for your personal use or use in education.

· You must acknowledge the source/author of the material.

· You must pass on the license to any subsequent user (who can therefore modify your work following the same rules).

· Any downstream user must follow the same rules.

· You must include the logos relating to Creative Archive. 

And just because you use a piece of material from a third party that does not imply they have endorsed your work or the way your work is used.

The Creative Archive logos are:

No Commercial Use


Share Alike

Give Credit

No Endorsement

UK Only


Other Issues

Who owns copyright on a teachers’ work?

It is important for a teacher to check their contract of employment. In some cases it is very clear that work done in the course of your paid employment or as part of your profession belongs to your employer. Sometimes this might be waived, but permission should be sought before creating original “work” for which you may want payment, publishing the work or sharing it with other institutions.

The complexity of the legal situation of doing work with Creative Commons or Creative Archive materials whilst working for your employer (who may demand that any work you do is their copyright) is beyond this discussion (and probably has yet to be tested in court). 

It is therefore important to ensure that your employer has a clear policy on copyright and is able to endorse and acknowledge Creative Commons in their policy.

Who owns a student’s work?

In general it is the student. Students therefore need to be clear about the laws relating to copyright. A teacher needs to be responsible in this case. There are interesting issues. Clearly it is the student’s responsibility to make their work available for Examination Boards.

Who owns a student’s image?

If a student’s image or work is to be included in “work” then permission needs to be granted by the student or their legal parent or guardian.

Using Software

Software is rarely sold, it is nearly always licensed. This means the creator has some rights over how it is used. Some companies specifically have special discounted prices for education that prohibit the commercialisation of work produced by software bought in that way. You should check to see if you have the right to put any files on open access on the Internet that may have been produced with an educational version of software.

Free Services on the ‘Net

When you use some Internet services provided by companies like Yahoo or Google you agree to conditions of use before you are allowed to use the services. It is important to note exactly what rights you are waiving.

Adobe has recently (March 2008) released free image-editing software that can be used online. Users of the service must agree, under Adobe’s terms and conditions, to concede to Adobe:

"a worldwide, royalty-free, nonexclusive, perpetual, irrevocable, and fully sublicensable license to use, distribute, derive revenue or other remuneration from, reproduce, modify, adapt, publish, translate, publicly perform and publicly display any content submitted to publicly accessible areas of Photoshop Express”

Whereas I am sure that Adobe has no real plans to make a lot of money from your holiday snaps it does allow them to do whatever they like with anything you do in the public area of the service. It is probably required so that they can efficiently run their service. Nevertheless the option is there for them to take a photo of Aunty Nelly and display it on 20m high billboards across the globe.

It is unclear what might happen if you alter a Creative Commons image using the software.

It is worthwhile checking those services which you might have subscribed to use, including free mail services like GMail or personal portals like Yahoo, to see what rights you have given up.

Personal Recommendation

I believe there is a strong case for all educational organisations to subscribe to a Creative Commons approach. The taxpayer has already paid for the labour used to create “work” in state schools and colleges. The benefits to be gained from having access to pooled effort clearly outweigh most teachers’ or school’s ability to derive further revenue for these efforts. Creative Commons make cross institution collaboration and cooperation possible within an easy-to-understand legal framework.

Schools, Colleges and LA’s should adopt Creative Commons approaches. They should, at least, have a policy on copyright that is understood by staff and in secondary and tertiary level, the students.

Disclaimer and Acknowledgement

These notes are not written by a legal professional. Any advice offered is given as a fellow practitioner. If you are uncertain about the legal position of materials you are producing or using you should assure yourself and maybe you should seek legal advice.

Some of the material presented here came from the Creative Commons website (www.creativecommons.org) and the Creative Archive website (http://creativearchive.bbc.co.uk).

Martin Owen.

April 2008


Appendix 2

National Geographic Television acknowledges the "fair use" rights of educators to make off-air recordings of National Geographic Explorer for educational use as expressed in the "Guidelines for Off-the-Air Recording of Broadcast Programming for Educational Purposes." These recording rights are limited to nonprofit educational institutions and are for educational use only.

Rights and restrictions apply to free off-air recordings of National Geographic Explorer:

• 

Educational institutions may keep videotaped recordings for no more than 45 calendar days after the recording date, at which time the tapes must be erased.

• 

Teachers may show videotaped recordings to students only within the first ten school days of the 45-day retention period.

• 

Off-air recordings must be made only at the request of an individual teacher or by an individual teacher for instructional purposes, not by school staff in anticipation of later requests by teachers.

• 

A teacher may show the recording to students no more than two times during the ten-day period, and the second time only for necessary instructional reinforcement.

• 

Only teachers may view the taped recordings after the ten-day period for evaluation purposes; that is, to determine whether to include the broadcast program in the curriculum in the future.

• 

If several teachers request videotaping of the same program, duplicate copies are permitted to supply their request; all copies are subject to the same restrictions as the original recording.

• 

The off-air recordings may not be physically or electronically altered or combined with others to form anthologies, but they need not necessarily be used or shown in their entirety.

• 

All copies of off-air recordings must include the copyright notice on the broadcast program as recorded.

• 

These guidelines apply only to nonprofit educational institutions, which are further "expected to establish appropriate control procedures to maintain the integrity of these guidelines."

Certain films seen on National Geographic Explorer are available for purchase at video stores or from National Geographic Television (by calling 800 343 6610).

Appendix 3
Some web sites

Intellectual Property and Copyright – part of the Superhighway Safety website - http://safety.ngfl.gov.uk/schools/document.php3?PG=18
The Patent Office - http://www.patent.gov.uk/
British Copyright Council – http://www.britishcopyright.org.uk/
The Copyright Licensing Agency (CLA) – http://www.cla.co.uk
10 big myths about copyright explained - http://www.templetons.com/brad/copymyths.html
The Copyright Website - http://www.benedict.com/
�I have reworded this to make it grammatical.
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